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Music contained in the previous Numbers of 
the " Musical Times." 
No. 1— In these delightful pleasant gloves - - Purcell 
2 — Hear my prayer, O Lord - Winter 

3 — Soon as I careless stray'd .... Festa 

Hail! all hail! thou merry month of May - Weber 
4 — Thou art gone to the grave .... Beethoven 

Hear what God the Lord V. Novello 

i — Hail! smiling morn - ----- Spofforth 

6 — Let all men praise the Lord . - - - Mendelssohn 

Forgive, West shade Dr. Calcott 

7 — Four rounds, for three voices 

8 — Call to remembrance ----- Farrant 

9 — pleasures of Innocence - - - - From the German 

Amidst the myrtles Battishill 

10— Teach me, O Lord ------ Rogers 

11 — Here in cool grot ----- Lord Mornington 

12 — My God, look upon me John Reynolds 

13 — Oh, Nanny, wilt thou gang with me f Carter & Harrison 

\t\ When winds breathe soft ... - Webbe 

16— Soldiers, brave and gallant be ... Gastoldi 

17— All people that on earth - - - - - Tallis 

18— Sweet honey-sucking bees (1st Part) - - Wilbye 
19— Vital Spark ... harmonized by Novello 
20\ Sweet honey-sucking bees (2nd part) - - Wilbye 
21/ Now pray we for our Country - Eliza Flower 

22— Now the bright morning star - - - Greville 

23— Thine, Lord, is the greatness - Kent 

24 — Just like Love Davy & Novello 

25— In Judah God is known Mendelssohn 

All communications of the progress of Singing Class 
Teaching, addressed to the Editor of the Musical 
Times, 69, Dean Street, Soho, or 24, Poultry, will be 
interesting. 

FOURTH PHILHARMONIC CONCERT. 

Beethoven's Mass in D, the grand attraction 
at this concert, corresponds in its kind to the 
Posthumous Quartets, which, through the dili- 
gent study and perfect execution of Sivori and 



his companions, have made so profound an im- 
pression lately ; not, however, without partial 
dissentinents among musicians of indisputable 
taste and liberality of feeling. To expect, there- 
fore, that the enormous crowd which the fame 
of Beethoven's Mass collected received a due 
impression of it, would be absurd : a glance at 
the faces right and left during the performance 
was the test, and showed the " pensive public" 
agonizing at an extraordinary rate with "thoughts 
beyond the reaches of their souls." If musicians 
versed in all the forms and precedents of the art 
find themselves not a little mystified in the hear- 
ing of four parts as clearly articulated as they 
can be, — acknowledging in the quartets a sort 
of music to the due understanding and enjoy- 
ment of which they aspire — distrusting their 
present sensations when disagreeable, accepting 
all the pleasure they can get, and taking the rest 
upon trust, — much more must the miscellaneous 
public be embarrassed in contemplating the vast 
ideal of the deaf Beethoven in regard to church 
music, at their first contact with the solemn and 
mysterious sounds which he had meditated in his 
long silence and separation in one sense from 
human society. Enough is done by the crowded 
audience, and in the respectful hearing of the 
production, to certify the musical progress of 
the age. For our part, who have now heard this 
great orchestral work with its full complement 
of instruments on three occasions, — once at the 
house of a private gentleman and amateur, where 
vocal rehearsals and preparations were very 
assiduously made ; another time by the Choral 
Harmonists at the City of London Tavern ; and 
lastly, by the Philharmonic — we are inclined to 
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esteem the first as the truest utterance of the 
profounder spirit of the composition. The in- 
strumental part on Monday last was too obviously 
a very careful extemporary reading, in which 
mechanical accuracy and the dread of a hitch — 
fatal in a work of this complex description — en- 
grossed attention ; while the refinement and 
beauty of style which grow out of a perfect 
study, and its consequent ease of mind, were 
absent. The fortes, throughout the Mass, were 
imposing enough ; but the finer' shades of the 
composition — those grave, profound, and sombre 
effects which portray the soul of Beethoven — 
were deficient, through a prevailing coarseness 
of handling. The " Et incarnatus," maugre its 
ancient ecclesiastical character — its two-part pro- 
gressions and bare fifths and thirds in a duet 
between the voice and the basses — wanted its 
imposing effect by being too loud. The same 
objection may be made to all the more delicate 
parts of the composition : more practice and ex- 
perience of the due proportions between the 
voice and accompaniment were required to 
achieve what the score promises. There are 
electrical effects in the work here and there, 
which rank with the boldest imaginings of the 
Symphonies of Beethoven. The chord of F 
sharp minor in one place with the trombones, 
after a cadence in F natural, is of this kind, and 
was well brought out. The prelude for two 
tenors, two violoncellos, bass, and flutes, which 
introduces the celestial Benedictus and Hosanna 
— altogether the finest and most poetical con- 
ception of the whole work — will sound better 
when its character is more familiar. The violin 
solo, with the flutes below and the pedal note of 
the horns, formed an exquisite combination. 
Though Mr. Blagrove stopped in the altitudes 
of his instrument with great purity, he did not 
make his whole solo tell as it should have done, 
particularly in the capricious ascents and de- 
scents of the G in triplets, while the voices, if 
we recollect rightly, have a sequence. The high 
notes of Miss SabiUa Novello in the same move- 
ment were exquisitely pure, and of a ringing 
fine quality of tone ; her feeling and taste in this 



class of music are conspicuous. We must also 
commend several fine combinations of the basses, 
F. Lablache and A. Novello. The chorus did 
their difficult duty well ; and the soprani, not- 
withstanding the screaming heights at which 
they had occasionally to enter — unknown in the 
old classical masters — were never conspicuously 
at fault. Although a brilliant concert-room with 
its dressed crowd will never form the true arena 
for this solemn mass, it is still a work too great 
in its influence on the progress of the art for us 
not to congratulate ourselves on this occasion, 
and wish it repeated at some future one. — 
Spectator, May 9th. 



Brief Chronicle of the last ittortth. 

Mr. Gantter's Lectures on Church Music. — 
The second Lecture on the 15th Mav was given at the 
Hanover Square Rooms. The illustrations, which 
were from the time of Palestrina to that of Handel, 
were exceedingly interesting, especially those from 
Carissimi and Leonardo Leo, who wrote after the form- 
ation of the Italian Opera had introduced a more varied 
and elaborate style into the church. Upon the subject 
of English Church Music, Mr. Gantter made some 
judicious remarks. The room was well filled, and the 
Lecture was listened to with great attention. The 
third Lecture is announced for the 28th. 

Choral Meeting. — Exeter Hall — On the 14th 
a meeting was held here in aid of the Hullah Testi- 
monial Fund. The hall was but moderately well filled, 
the wetness of the evening preventing a fuller attend- 
ance. We were in time only for Graun's motett, 
" Lift up your heads," which concluded the first act. 
The piece was not well sung — the choir was unsteady, 
and the sopranos were flat Steven's pretty glee, 
" Oheron," which commenced the second act, was much 
better delivered. — It was vociferously encored, as -was 
Stafford Smith's part-song, " Hark ! the hollow woods 
resounding." The best thing in the evening was 
Morley's well-known madrigal, "Now, in the month 
of Maying" — a delicious mouthful of honey from the 
old woods. The precision and delicacy of the choir 
were here deserving the highest praise. Webbe's glee, 
"When winds breathe soft," has many pretty and ex- 
pressive points; but Dr. Cooke's "Hark the lark," 
which followed, is the better thing of the two. The 
national anthem, "Rule Britannia," concluded the 
concert. The last meeting of the season will take 
place on the 24th of June. — Musical World. 

Manchester Harmonic Society. — The fifth and 
last concert of the present season was given by this 
society on Thursday evening last. The performance 
consisted of portions of Handel's " Alexander's Feast," 
and a miscellaneous selection. The principal vocalists 
engaged were Madame Ablamowicz, Mr. Burnett, and 
Mr. Alfred Novello. The concert was numerously 
attended. 



